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Abstract

This study examines the influence of three prominent female designers and architects
Charlotte Perriand, Eileen Gray, and Coco Chanel on the socio-cultural transformations
of the 20th century. Historically, women’s contributions to design and architecture have
often been overlooked, their roles overshadowed by male counterparts. Despite these
challenges, Perriand, Gray, and Chanel not only broke aesthetic boundaries but also
used design as a tool to confront gender stereotypes and foster social change. By
blending professional ethics with design thinking and social responsibility, they created
works that responded to cultural and societal needs while simultaneously producing new
aesthetic meanings. This qualitative research employs content analysis of documentary
and visual sources related to these designers' works. Findings indicate that user-centered
approaches, economic and environmental awareness, functional aesthetics, and cultural
symbolism are key characteristics of their designs. Each of these designers not only
influenced their immediate professional field but also impacted broader societal
perceptions of gender, class, and cultural identity. Their work serves as both historical
testimony and a continuing source of inspiration for contemporary designers seeking to

use their creative practice as a force for positive social change.
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Introduction

The marginalization of women in the history of design and architecture has been well
documented (Tahergholi, Salimi, & Rasoli, 2023). Throughout much of the 20th
century, women faced restricted access to professional training and exclusion from
major exhibitions and publications (Kuhlman, 2016). Despite these barriers, some
female designers broke through these constraints, producing innovative work that not
only met functional and aesthetic needs but also contributed to redefining women’s
roles in society (Alipour Heriss & Dadvar, 2015). Charlotte Perriand, Eileen Gray, and
Coco Chanel are exemplary figures who transcended the boundaries imposed on
women, using their professional practice to influence cultural narratives around design
and gender (Diamond, 2019). Their careers coincided with transformative moments in
social history, including the emergence of modernism, shifts in women’s social roles
following World War 1, and the rise of consumer culture. This research aims to uncover
how these three women integrated social responsibility and professional ethics into their

creative work, thereby fostering socio-cultural change.

Materials & Methods

This study adopts a qualitative content analysis approach, examining a wide range of
documentary and visual materials related to the three designers. Primary sources include
their design works, sketches, interviews, and exhibition documentation. Secondary
sources include academic articles, books, and archival analyses. The analysis focuses on
three key dimensions:

1. The socio-cultural context shaping each designer’s work.
2. Their design approaches, with emphasis on user-centered and socially responsible
design.

3. The broader cultural meanings produced through their works.

By synthesizing these dimensions, the study reveals the interrelationship between

design practice, professional ethics, and socio-cultural transformation.



105 Abstract

Discussion & Results

The analysis highlights several overlapping themes across the work of Perriand, Gray,
and Chanel, illustrating how each embedded social responsibility into her practice while
contributing to the evolution of design discourse.

All three designers prioritized addressing real human needs rather than following
purely aesthetic trends. Perriand’s modular kitchens responded to the spatial and
functional requirements of urban life, Gray created adjustable and user-friendly
furniture, and Chanel’s designs freed women from restrictive, impractical fashion
norms.

Each designer embraced functional aesthetics, where simplicity and practicality
shaped their creative language. Gray’s E.1027 table exemplified this through its
adjustable design, while Perriand’s interiors balanced beauty with efficiency. Chanel’s
minimalist garments demonstrated how practicality could coexist with timeless
elegance.

Beyond functionality, their works conveyed cultural meanings, redefining traditional
gender roles. Perriand’s domestic designs transformed the home into a space of
empowerment, Gray’s fusion of craftsmanship and modernity challenged gendered
assumptions about design, and Chanel’s modern garments became symbols of female
emancipation.

Material innovation was another shared value among these designers. Perriand
favored affordable, locally sourced materials, Gray combined industrial and artisanal
techniques, and Chanel introduced unconventional fabrics into high fashion,
transforming their cultural and economic significance.

Their professional journeys also reveal how each woman navigated male-dominated
professional structures while establishing her unique voice. They successfully
demonstrated that design could serve as a vehicle for cultural change and social
advocacy, expanding the scope of professional responsibility in design practice.

Conclusion

The contributions of Charlotte Perriand, Eileen Gray, and Coco Chanel demonstrate that
design is not merely a technical or aesthetic practice but a socially embedded cultural
act. Through socially responsible, user-centered, and ethically grounded design
processes, they produced works that responded to societal needs while fostering cultural
change. Their designs not only served functional and aesthetic purposes but also carried

symbolic weight, challenging dominant gender norms and reshaping women’s roles in
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society. Their legacy underscores the ongoing relevance of ethical design thinking,
particularly as contemporary designers confront global challenges such as gender
equity, sustainability, and cultural preservation. By understanding design as a tool for
cultural production and social change, designers today can draw inspiration from these

pioneers to create works that are both beautiful and transformative.
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